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(BEIIE RO ES S, = BH 650500)

WE: (A B 7 (Embodied-Cognitive Translatology) & PU 1| 41 [l 15 K %7 £ 5 #3% 2014 FF /2 A 4 K — T ECA T IEI IR L,
IEATERIVE S ORI AR & = EINHIRE ORI (192—232) 4 f AT 30 AESE . R A e, s IRIBEX
X, APETEHE R, AXBEDIRABBREY VIS EMK, 456 GEIR) &SIy, SR ER HOCE et
WER. S HA GRS LB, SRR RN LS T BB UL E A%, o FEME S 75 1 (0 R 25 o DA S o[B8 i
B R AAEAE A SCRE NFEC B R IRZI I SCAG IS B
REEHE: MOABHIEY:: QM) SEEREA LR

1518 BE%GESHREE

o ] o R IR R AR Tl R PERES T (RERS AR S B 7 (ERNOR) —E . DL
T GEAIRY A, H “IRIFE” GBI SCRRER “MOLE &7 (B R RGN BEH R E ok
A, BETN 3G oA RN AE . AR BIE IR 2 RET “15. 8. M7 ()RR, 2R 7870550
N FARAERS ST TE ST ORI S I R o AN B0 i 5 R AL I 5O RN TR F 7 (£,
2013), NLPMEX—NEGIR AL 7RG T A

HCEE RS QB FHIRD BRI, xS EEVEIH (1983, DLRRIFRVFRE) . #%E 75 (1994, BLT iR
W) I i Ah 2235 Burton Watson(1971, LA IFRAE2E A PR IEA, 871365 TEAR XU E 1 (embodied duality)
EINFIT] K (cognitive accessibility) 2 [A] ) SRS FE AU . JE Tk, EFHMMEL T A TTHEIFRER: O
W E G B A A B L] @1 AP ARG AL BN R B sh#Me @RS MR AAME @
L) R P 7 ST R 52 M ) SCAR L B PN B R M ARG Y B AR R A

2 PR MABEENZOTER

R A 2954 18b(Lakoff & Johnson,1980)#& Hi ) “/AI8¥7%%” (Embodied Philosophy)#ifE | £ 4iiE 5 W,
SR “OBA IR T B A 5B ES)” EHQOIEI A B A NE S, EikBiEe “ gt a g
W R GO EE A EA TR S AR AR o X — BRI SR AL G0 — e L B AER B, BRI “ARIA
XEMTRG” = B A E (R AR 1 P AT A ) R R 48 P88 (R B gl 14 % S A& )

PEEAVEAWIUAR I AN N A 2 AA, PRAR AL 1 Dy PR B AT A RS 1) A4, BRI TG SCASHE S 3 114
PO LSRN o H ARG R A PR B B SS I . LE R A R R N BRSO SN i
By, A8 2 H A A AN B AR AE AR 1S R R A IR AS LAIRAK, P 28 SCAR IR S A 5 ORI S 2 B 7E AR 56 P
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GBI AR B, EAS ARG T B b R A B U5 SOA RN AR B0 A N TR B2 25 = B A AT, S
L B P i 485 5o AT KRR 10 3 50 100 DA BT J2 0 52 S A 9 S T 50 140 S A B 4 22 S 1 SO R
MLk A AlE TR A

RANEI 22 @ 3T ECL(Embodied-Cognitive Linguistics) “HlSz—iAFI—i& 5 7 (BRI, 0 SCAH s2
MR N BRI G, PR L2 IR S N 7 R 1 B B AN ) 22 S AR T I T, IS R R i
BRI N BIBIETE R P, BTCABE R <IN R ARz B AR O A R B A
FAT AR LI ARFER N7 TEF— “4k7 T REEERIE G R I R B A S b A —T 2, iz
BN XE SR AT AN, SEAE AR SR SO R - R O B R R4, R, Bk BRI X
5%,

3 ROUSHT: HINLA THRFEREEEA
3.1 MUBRFFRME ARG S : TR WHEE

ARG E SRR AR IS O 25, B BRSO R Jm 1k, Hi A/ i O SEBCAE L R PR R
MK AR S B B PR SRS R 3%, R SO R R AN PR 2 TR AR S, AR
TR RENSIEIT B S BRSSO L BRI S TS A AR O IS Y A o SO AT ) AR s A
2K, AN R SR

Bl 1 “EBERE, PwAd. 7
JRAPRER: I AE K EAR B IR AT AE, Mok A /KR T [R) B R A7 i R R
PF(1983):She treads on waves, her steps so light, her stockings seem to dust the water white.

#3%(1994): Treading the ripples with delicate steps, her silk stockings seem to raise dust from the waves.
g

M AR BILERE R, A BRI A KT AT BB S A0 5« B ARAR 2 BB RS “ il ”
LD T K ERRE U, “BRRAER” WAL b B /K i g e B R <R, 2
S MU IR R, S I TR R SR

N YERERE,  “ERRAEAR” R AAA T ESUE T B IR RIS, HAZ DR IR T ESEER K
A7, TR RIS AP K AT, KRR A AR R RS O R e e 5, 3 — g A ST AE o [ i e 3B R <
BB MR IE Y b, 5007 BT 8 S N R R

XFECAT L, VR “dust the water white” R F B4 a5 AL R B G, SR “PE BSR4 ” (cross-modal
reinforcement). M4 PEA N i “raise dust from the waves” LSS, “raise” 1A SLHRF “ A4 B
AR AL Dy fih i AT U o RS HEIR SR T URE R IR BRI AL, K oK anAY S0 T JE M R e ol E TS
I e N FNESE T, FFE “HBBRME” (synaesthetic metaphor) FIVAFIRIEE, A RCFT B SCAL G (178 R v AN
JEE, KRR I T R A, BRI LR AT K T 2 B 0 i P 28 A5 A R B A T R ER SR H

3. 2 FEE MM AL E AN ESFME
POABIREA DO, SRR s BN S8 B AN B andfE: BEE RO MOA TR, HEE
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SRS I B2 T B SRR SCAS AR RS BB VRN A, O B SOR I AR R T B S A
RS SN R . HIRE S R RARESI A Z RN, B Rl R ELah A a2 Sk, £ B B i A
AN SR HARTR] S AEZ 18 5K, e AR SR A R B8 42

P2 “SRAERELIA, BOSERNZET, 7
JRAPRERE: EREBUN, (iR SR T A5 DURAEW, S a0 ie KWW 1 T 1L i .
Y11%£(1983): She vanishes like a cloud that hides the moon, and reappears like snowflakes whirled by winds.
#33(1994): She fades away like a light cloud veiling the moon, and flutters like snowflakes whirled by the wind.
#6951 36(1971): She fades like a cloud veiling the moon, she drifts like snowflakes whirled by the wind.

PRI REED O B BRI S 38 B RO BS AR, B8 i) B AV E AR S0 1523 (1
RIS R . BE AN, HEREAms s T B S HEE ORI RN R S S5 1R
PONEAR,  HOR BB SR I AR O T B & A RIES SRS R . SIEE 5 BB ARG S AA e 22
I, B Rl AR LA AMEE SRS, AE B B B AR EAON 5 B AR R MR 8] S 5RPH8T, D9 A
IR BLARHE AR

PIZA) B, M AR” BI4EER, WAL H“vanishes” fll“reappears” A% 18 1 f4 Bt DR A AW A4 6
AN B SR B e A, I 196 SR SIE B _E o A 5 13 A S A A B &R, AR i S PP R 5T
T 5 L

MN” AL R, MIEAR “veiling” M “whirled” | 52 E 5 OR B SR SCH) R G og B, AR B0 70 BE AR 0%
ERNCRIEERS B, X E R RHEAT R . S B )5, T8 B A SR R A A RIPERMERL ], #
AR B SCAR IS AL S T, DA 5 Bont r [ ol i SR S “ R SEAR A B ROIA R i . R 2K R R AT
B EARE —E R B IS T OO ALE, (HIE R R R B RAE, ThRER S 3
SRS AR T PR 5
3. 3 BIRLEMHIRIAAME

DURAF G, HRASEIE T T ICRIA SRR 5 A SRR AR, G ARIat) H A Y A% A0 2K,
XHE AR, ORI EEN] L AW A AR, X RIS AEDGE R S ARG b, fESEERE T
IR T R R R 0 o (AR A0, B RIS IG5 H0Y, DUERIEK BN 0)FRE L
FORFAE, TR BRI RIS S TE 5 G R, R B PEE AR 5 T B AMEDUR R BT R A A AT
Pk, ERETETLE RENS IRTG SURTE B AR A R A A 56

3. “mimEz, KHEKMRIHIE; BimEe, KERERNRK. 7

JRARE R mim B &, WSS OR B AR T s SRl A AU 5%, I R IR ) a5 o 2 T 4

£

VF(1983): From afar, she glows like the sun rising from morning haze; up close, she flames like a lotus

blooming above green waves.
YRR UL R IR A I R R I BRI T (DBl “haze™ 5 “waves 76 W (assonance fev), £
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)R SRR, QBEEALE: “rising from morning haze FR AU SCF GEAR, RHBIETRAS; QM
“glows” (1) E|“flames™ (1), fEr Bzl 15 B st 10k & 17 I8k 17

Bl 4. “CHIBA e RO AR 7
¥11%(1994): (Her dazzling beauty) outshines the lotus, rising from limpid waves.

9542 1%5(1971): (She blazes) like the lotus, in form, emerging from the green waves.

WAL DY A% 15 22 W R BB PR T IR B R AR, TEAE “ABTE B2, A MEid” ORI i i
B, %R AT IE S (enjambment) 4E FF AR S L BN I ANIE TUE, 4% 318 “outshines” i 76 ZE K (/ar/)
AMEDGEF IR GG, BHIE T “EAYE S s sh BE S 508”7 (Tsur, 1992) A A .

M AR BIYERERT, 4 3 515 4 B 02 DUE DY g 5 205 0 8 5] sCR B R A A AR e DY < a6 2y
RATE IR 22 W) SRS, 0l A T R A SRR KA B BRI, X MR R A TG 5 I A
FAEAZHEL, A EAN T2 FH AR A IR

MON” BAERERE, SR REFIES, HPMRRETHERERAZE. BHRANESa)N012, Joikste
IEPGEF IS R O BRI T 200 45, R i I B AR AR MR S, DADETE ORI T B, 3B DR Y
AL
3. 4 EHIFLIE A A5 X UREZIMAY L B S MEHIFHE AR ERISKRE

AP B PEARL & Z B ARUARIR RS, e, Troc. filse. M 2 MR E s, BLKA
“RESEAHAE” L A RCCR” S b ENE L SESCR R . BT R DT ST R SR A I ) 2 5, BETRTLE
A LB BB ANVETE I 2 B TV AR TS, DR FR il P AR A A SRR, R ) AR AR AR SS F A T
FEE RN, Bl PG 7 SO, Dy BT B A wT BT Y R AR ARG

Bl 5. “HIE, WA, BiETTR. RENGE AR 7

JFARER: MR B, BREARE SRS, RABRIEINRIE . iR AR e, SR
ML R B A -

YF(1983): Her form is like a startled swan in flight, graceful as a dragon winding through clouds bright. In
splendor brighter than autumn chrysanthemum, in lushness fresher than spring pine’s verdant hum.

25 3(1971): Her body soars lightly like a startled swan, gracefully, like a dragon in flight. In splendor

brighter than the autumn chrysanthemum, in bloom more flourishing than the pine in spring.

MR IHERRTE , R Lot SR Al & ) SRS IUBE ARG R a0, B e RS
A, REENA, BRERT DRSS, ShEpas S R B AR .

MR BILERERT, AR AZ O T A SO R R A EE SO R s N “JE e X ANE T
iSRRI SR, SRR A 1R Rk 22 S A I A W (32, i SR AN DL 2 ) — MR
T3 VR A S SCAIE T L AR N DU AN B AR R G, B Lk HL A ] e R P B SORIA B8 SCAS A IR R 56
FFIESRI AT I . “BK27 « T BB U S AE T E AL e ¢ R LA ARG L, PO R
Z IRRIN S .



VRIR R 25 2E 78 I 25 R F “startled swan™F1“dragon”™ (P85, TER RS FALFAWES, HEE—E
FRPE B VG 77 S 4T I8 T 5 H P B SR ) S A . S5 B 050 B B R B TR BN A I SR H B
S . FRRIS, RIEESFHE SR SRR, 5 ANCUESARLE ERIRE= 2.

Ble: “PIRZHELE S, HEEEZEIE. 7
JRAPRER: VBN B BRI AP A, ARG S RN 1 T B
PFi¥(1983): Clad in silken robes of dazzling light, with jade pendants ringing soft and bright.”

MART AERERTE, BERJRIRZ OO ALOE . filnd . DTl B RS IE AL “PIRZHER” | “REEZ
TeIE 7 FEATEARLG, B AR 22 G0 SR M AR, AR 0 S RS BT A, 2 RS A A A B
S E G PR SN

MR HIHERERT,  BEA) A% O T OO R B S 3, “RREE T L “HEEE T IASA IR
AETHMMEZ K, BATHESH “BME” X, W73 Bekz “ K& BFRIARERLE, HAEGER “%
87 filvt 5 “WEHE” Wk AL K.

MBS AR AR B AT AR A BEN T 20 B, YRR 2 B0l fik o« AL 58 AN T 58 IR Bh A2 fi o e, “silken
robes” il “silken” (22 FAM T ML LD K M i, “jade pendants”{f B HH E I £ AR S, FHTERE BT “®
57 AR, {Hade” Rl ik “VAE” i idiZ; “dazzling light” 2R U A “HELR” HGEEIEK, “bright” R T
WRRRAR 85, UL RS A phs; “ringing” W R RAMREREE TS M S, 4T ESCR S W se e . T
w0 J5 SO B AT AR PO 94 JIG L £ RS A 20 98 B i W B AT B PR BB B 5 B SR S AR 6
PR AL

Bl 7. BRI DT . 7

JFAPRER : VBT R IRIRIIR /ME, B REEAGREL, 8P TR, SRS e S

F(1983): She walks on fragrant paths where spices grow, through basil thickets where sweet scents still flow.

VFRACIE “ SNSRI BN AL MBS RS TSI A2 Lwalks on”Fil“through”™ 4 2 % [f]
MRS B s w0 iR . A A OIS IEAT U SE I A2 3h i S s — /& Lh“fragrant paths”Fl1“sweet
scents” X LRI B IR A SR AR B AR 55 07 BEATIRSE AR RS s =R DL “flow™ R & IR 5L
WA, TERGOER . BEAh, DA still” LML A IR & UORBURIFF AR SR, EIMA “Hi07 7 iISiEg k.
R, AT AT ML AR 5 0 A SRS UL A BN B e RS ], BN 2 ROR 8 i
A5 LIS R I AT o 30 2 RS RS RS B, VR URAE B 5 B SE ARG, et PR B TR
MGE WRSE . BSERE I RIARYS, 58 8 BB SRR SR 22

4 2 i

A VARNEI R N EIRHESE, it “AR—IN” i 70, DLVRIR I #%E s i B2 AE R &)
JEBEAR I FENT B, IS R RS . E AR BN AN BB HMEE . BV ES M AR VOE TS . TR I i 5
BT PUA R, 3 EA AR BT T RGMEXT AT WL, B2 o [ o it
IR BIEFARAE T BRI A 50 i SE, H “ARUARCEIN T« RN RO M AL, BES A XL
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BT USSR Al “RpERER” 5 “SCHBhE T O R B

MEIFESEBORE, (ISR SC A (OB R SR B 2B =M — BRI G, Frf
B SN ) SRR SO R AR IS AR IR T, B IR O S8 s, seBl 1 “ IOV B IRSS, WEAN
AIAIRSS” s “RRINRNERC N R, BEEAETRE ARSI OR B 5 BRE B A RN T S22 18] 3R BT
7, WILIAFAMEE . SCHCRNESENS, SREEESCILHIARBTR; = RERES B Nke, Wil 2 e RSN
WRBh S5 AL, KURTE A 2 B A AR I8 A T8 AN IR 52, D T 133 A A ] SRR (R R R A A B

=AM SRS R A I VRIS RV A A PSS A SR AOA ISR A R IR IR B
TIRE RIS A S AR AR s Wiy B R BB e S S B A B & S, SeBL T IRIE AR
WRIS AR HEAL ;R4 T e AR A MR 56 % & S B A IO AL SEE S, 7 & P 5 B3 A
RIS B S AT . =FAh IR SCEL T AR A% ORI ARG 5 SCA A%, D o [ o BRI A A S 11
T 2RI SE RS E S E .
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A probe into comparative analysis and appreciation of English versions of The
Ode to the Luo River’s Goddess based on Embodied-Cognitive Translatology

ZENG Wentao

(School of Foreign Languages and Literature, Yunnan Normal University, Kunming 650500, China)

Abstract: Embodied-Cognitive Translatology, a relatively new translation theory proposed by Professor Wang Yin
of Sichuan International Studies University(SISU) in 2014, has exerted a profound influence on translation studies.
The Ode to the Luo River’s Goddess is a masterpiece by Cao Zhi (192—232), who was skilled in composing the “Fu”
(&, a type of poetic prose in ancient China, well-known in the Han Dynasty, so it’s also called Han Fu) during the
Three Kingdoms period. With its exquisite diction and vagarious imagination, it’s extremely rich in romanticism and
is hailed as the “An unmatched Fu in Chinese History”. This paper aims to recruit Embodied-Cognitive Translatology
as a theoretical framework, combined with several classic translation examples of The Ode to the Luo River’s
Goddess, to explore the dynamic interaction mechanism of cultural images, linguistic forms, and cognitive
experiences in the translation of Chinese classical literature, and to take a simple probe into the optimal path for
translating and transmitting classical culture, so as to render a deep cultural impression on the minds among non-
Chinese native speakers in a more harmonious and effective way with its aesthetic and quintessential poetic

characteristics.

Keywords: embodied-cognitive translatology; The Ode to the Luo River’s Goddess; translation of classical works;

comparative analysis



fifR 1. EFEE

Bl 1. “RBBRUE, PAL. 7

She takes several brisk footfalls on the water” s surface with her silken stockings stirring dust-like waves.

B2 “SRoFRaZiA, PRSHRNZEE, 7

She emerges like a moon veiled by light clouds and vanishes like a swirling snow rolled with flowing winds.

B3: CHIEA e R IR

Her shape assumes a bright lotus stretches out from lucid water.

B4 “@MPEZ, BAAKMTIHE BmEL, K RERRN. 7

Her brightness is like the sun veiled in morning glory when you gaze it from afar, while she’ s like a lotus pokes out from lucid water
when you observe it closely.

Bl 5. “HIEW, RHERGS, GO . SREERKE, HRICER. 7

Her form flutters as gracefully as a startled swan in flight,

and her gesture sways as supplely as a swimming loong in motion.

Glorious as the autumn chrysanthemums in full bloom,

luxuriant as the spring pines thriving in verdant growth.

Bl 6: “PWDRKLHELRE D, HPEEZHETE. 7

Adorning herself with jade earrings and splendid jade pendants, their luster echoing the glow of azure gems.

7. “EMURZARRL, BT . 7

Stepping onto a lane scented with mashed zanthoxylum, its aroma is fragrant and warm; walking through thickets of Du Heng grass(Du

Heng is a perennial herb whose rhizome has a ginger-like smell and aromatic flavor), and leaving a pungent smell along the trail.



