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Tragic Fate of Madame Bovary from the Perspective of Space

Gao Xin
(Xi'an International Studies University, Shaanxi Xi‘an 710128)

Abstract: The rapid development of industrialization and capitalism is the main feature of French society in the
19th century. The tragic fate of Emma in Flaubert’s novel Madame Bovary has attracted great attention of literary
critics. The cause of the two mental and physical betrayals and the final death by poison is the focus of literary
attention. Under Lefebvre’s theoretical model that divides space into physical, spiritual and social types, it can be
observed that the natural space in the work is continuously degraded and decayed, the individual spiritual space
alike water without a source and trees without roots is hanging on the limited and narrow collective social space
with alienated social relations. The opposition between Emma’s excessively rich spiritual activities and barren real
life impacts her social activities, resulting in the collapse of spiritual space and the weakening of physical space that
in tandem lead to the failure of her self-identification. The reproduction of social space leads to a huge gap between

Emma’s spiritual space and physical space, resulting in her final tragedy.

Keywords: social space; madame Bovary; tragic fate



